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The Glass Palace : A Post Colonial Perspectiy,

The Glass Palace covers the history of colonial experience in Asia. The varigyg
cination of the earlier generations, the workings of military,

of colonial experience fas
identity due to Itybri
and for the indepen
Threats to democracy are still em.

idization , historical dislocation , an d finally the revolt against the ¢,
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dence of the colonized. But it has not solved all the problems of Asi
inent in the form of dictatorship. And the role of the !ea; -
ers

like Sui Key is of great importance in this respect. The Glass Palace, which begins wig,
. exile of the royal family of Burma ends on a mode which is full of new challenges ang , ne,i
leader, Sui Key and her struggle for the restoration of democracy in Burma.

Swarti D. MADANWAD

A.mitav Ghosh's novel The Glass Palace is a complex is
a complex novel of epic stature. It presents the shared history
of three former British colonies Burma, India and Malaya. The
story of the novel runs through three generations and unfolds
several different angles of colonial experience.

The novel opens in Burma. The story is unraveled with
the help of the characters of Dolly and Raj Kumar. Raj Kumar,
an orphan, reaches the shores of Burma after losing his family.
He is the witness to the events of British invasion and its
aftermath. The war was waged against the Burmese king by
the British company over the immediate and apparent teakwood
issue. And the Burmese cannot stand the attack of British
with their sophisticated army and armaments.

The result is obvious: it hardly took twenty days for the
British to conquer the Burmese army. The novelist
dispassionately records all these incidents in a matter of fact
tone. But the irony of the British conquest is implicit in the
narration. :

" The fall of Burma was followed by the exile of the royal
family into India. The Burmese King Thebaw, his queen
Supayalat and their two daughters were sent to Ratnagiri in
exile. This practice of sending the previous rulers into exile
was not alien to the British administration of justice. It was
practiced in case of the Indian counterpart, too. Ghosh
unmistakably evokes this memory of The Glass Palace. In the
Jast days of the Indian Uprising of 1857, Major Hudson had
captured Bahadur Shah Zafar, the last of the Mughals on the
outskirts of Delhi. His two sons were shot dead publicly to
preclude any further possibility of revolt. And to suppress the
moral of the people. The blind, old emperor was then sent to
Rangoon in exile. This common experience is pointed out by
the novelist quite aptly.

The people who once ruled the golden land of Burmg ..
now prisoners of the British government. They spent mt.‘.].f
their lives at Outram house in Ratnagiri under British surveiliznc,
Their luxurious life at the Glass Palace of Burma was reduced
the meager, isolated existence in a shanty town,

Ghosh has recreated the legend of'the prosperous Burma,
land of riches teakwood, timber, oil and gems. It was a lang
where no one was hungry. And there was no one too poor to
learn to read and write. This prosperous past of Burma is
contrasted with the later discontent which was the result of
British invasion. In fact, with the exile of the royal family,
there ran the death-knell of destruction. The riches of Burma
enamoured the colonizer's desire were tempted to conquer
the land.

To expose the fact that the workings of the colonizing
powers were based on purely mercantile motives, Ghosh
has exhausted a lot of pages of the novel. He has explained
the teakwood business in many details in the novel. Toderive
maximum profits, the company appointed the youngest
recruits in these dense forests. These youns European
officers spent the prime of their youth in harvesting the fores5
for the profits of the company. These men had 0 face thr?f
ghastly forest life,.and they had to survive deadly bﬂ”‘su‘:c
malaria and dengue. They led an isolated life away from i
material comforts among alien people. Ghosh has 130““'36SE
the pitiable life of these young European officers in BT
Forests.

In the Ratnagiri episode of the novel, we ¢0 et
another aspect of the colonial experience. It re_t;e The yours
response of Indian elite class to the British EmpI™: cter inth®

district collector of Ratnagiri is an important ¢ ¢ British: An

sense. This man is fascinated by the ways of th

me across Y&
irst

Lecturer, School of Languages and Literature, S.R. T.M. University, Nanded (Maimms!urﬂ)_ i
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he has nurtured his mind in the European philosophies. He
seems to believe that the sun will never set in the land under
the Qu-een Victoria's rule. He seems to be proud of his place in
the Brﬂis!'l administration and he plays the scedulous ape to
lhf.‘. colonizers in their contempt and distaste for the defeated.
Itis reflected in the treatment meted out to the exiled king and
the queen of Burma. However, his disillusionment comes quite
early when he commits suicide after being made a scapegoat
by his employers who seek to save themselves from the
unpleasant situation.

In his personal life, his relationship with his wife, Uma

comes to a point of separation, as his wife who happens to be
a traditional Indian woman cannot reclprocate his feelings
based on the British ideals of companionship. His Cambridge
years have taught him to demand more and Uma's wifely duties
were not enough for him. Their relationship suffers due to his
futile attempts to lead western life in Indian situation.

These men, the first crop of colonial education, were
fascinated by the glory of Brittania. They led a life dangled
between Eastern lifestyle and western ideals. It is projected
in the characters of Uma and the collector.

A further stage of the colonial experience is presented in
the character of Arjun, If the collector represents the first
generation of educated Indians , Arjun beiongs to the second.
His character is portrayed in minute details. The novelist has
precisely pictured the development of his soul and his gaining
of a new consciousness.

- Arjun is a man of middle class origin. He is an officer in
British army. He is rather proud o his position and enjoy dictating
over his subordinate Indian soldiers. A happy go lucky man by
nature he has closed his eyes to the burden of the past. The
military life has infused a sense of superiority in him. He is
fascinated by the world of the British officers and , therefore,
sets on exploiting all the taboos that Indian culture has imposed
on him. It seems as ifhe is on an expedition eating beef, drinking
wine, considering himself superior and despising the fellow
Indian soldiers of lower rank.

He is more British in his appearance and enjoys the sense
of modernity. Ironically, for him modernity is tantamount to
eating beef, drinking wine and dancing tango in European
clothes. He boasts that he is more modern than any civilian
Indian ever can be. It is his military life that provided him
direct encounter with the West. -

Arjun symbolizes the man who is a product of
colonization, more British than Indian. However, Arjun is the
most complex character in the novel. He prefers to be in his
own paradise casing his eyes away from the past of his
country. His life changes completely when his troop is sent
in East Asia at the advent of the Second world War.

He has imbibed completely the Western norms of living
so that it is difficult for him to rediscover his old Indian self.
His military iife in India has given him a sense of superiority
until now. But things differ from country to country. He finds
it disgraceful when the Burmese call the Indian soldiers
'mercenaries. Being called a mercenary gives a halt to his
smooth, self-centered life up to the moment. His long
cherished ideals of bravery and superiority are questioned

for the first time. He now comes to realize his real place in the
world. Then he is fighting or the powers which have enslaved
his country is a bitter truth, He has , fora while, lived alife of
self-interest, ignoring his responsibilities and trying to escape
the burdens of the past of his country. But now he I on the
right path. That is why he becomes aware of the real cause
and joins the Indian National Army of Subhash Chandra
Bose to liberate his motherland.

Amitav Ghosh has presented Arjun's conflict in a heart’
tearing manner. Arjun is caught between 'old loyalties and
new aspirations' . on the war front, when he is nearly in the
grip of death, an image flashes in his mind. In that dream like
situation he sees both himself and his band man. But they
are now reduced to the lumps of clay on a potter's wheel.
Arjun was the first to be touched by the potter's hand. He
has been transformed into a shape s per the potter's will. He
is converted into a thing and is unconscious even that of the
fact of this shaping influence. Elsewhere his band man Kishan
Singh, who is also transformed into a lump of clay was still
turning on the wheel, still unformed, damp , malleable mud. It
was this formlessness that was the core of his defense against
the potter's touch.” :

With this image of the clay on the potter's wheel Ghosh
has exposed the effect of colonization on individuals. To
remain formless, to refuse to take the shape that the potter
demands, in other words, to remain true to your soil is the
only defense possible against this power. And to get
transformed into the shapes that are destined to you is
surrender. Quite unconsciously, men like Arjun were the
victims of this process.

The royal family of Burma was sent into India in exile. It
was the result of the arrival of colonizers in Burma that King
Thebaw and his family suffered from the pains of historical
dislocation. The Second World War has resulted in the
historical dislocation of millions of refugees from East Asia
who sought shelter in India.

The Glass Palace covers the history of colonial experience
in Asia. The various aspects of colonial experience fascination
of the earlier generations, the workings of military, loss of
identity due to hybridization , historical dislocation, and finally
the revolt against the colonizers and for the independence of
the colonized. But it has not solved all the problems of Asia.
Threats to democracy are still eminent in the form of dictatorship.
And the role of the leaders like Sui Key is of great importance
in this respect. The Glass Palace, which begins with the exile
of the royal family of Burma ends on a mode which is full of
new challenges and a new leader, Sui Key and her struggle for
the restoration of democracy in Burma.

In fact, Amitav Ghosh has also given a counter text to
the Euroentric view of history. The Glass Palace records the
other side of the history , the history of loot and suppression
, the history of exile and decay and also the history of revolt
and independence,

Reference:
(1) Amitav Ghosh, The Glass Palace, India: Harper Collins,

p.A3l
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ofher life when she was cons1dered by seventeen callers. Perhaps, she
made the wrong choice resulting in her present suffering. Heridea of
stability is associated with the presence of a man in a woman’s life. So
she remembers the period of her youth as the most glorious period of
her life when men desired her and not ignored her.

Amanda tries to impose her own idea of stability on her daughter
Laura. Laura is a beautiful and introvert girl. She is shy, sensitive and
haunted by the fact that she is crippled. She has no confidence in herself
and therefore lives alone, withdrawn from the rest of the world. She
spends most of her time playing with her glass animals, possibly better
than human beings. She is quite aware of her own lack of confidence
and is content with the world of her imagination. However, her life of a
withdrawn yet content girl gets disturbed because of her mother’s
constant pestering for the need of a gentleman caller in Laura’s life.

Amanda believes that Laura will not be always happy alone at
home. She needs a gentleman caller to provide her a bright possibility
in the form of marriage. Laura’s content with her own world created
out of her sensitivity and imagination is shattered when it becomes clear

to her that there is no happiness in the male-centered society without a
man in her life.

Amanda transplants the seed ofa desire for ‘gentleman caller’
in the mind of Laura. She narrates one memory from her youth :

“Such pitiful cases in the South, barely tolerated spinsters living
upon the grudging patronage of sister’s husband or brother’s wife! —
Struck away in some little mousetrap ofa room—encouraged by one
—in—law to visit another—like birdlike women without any nest —
eating the crust of humility all their life.” (Scene IT)

This fear of the dependent life of a woman without a gentleman
is clearly evident in the above lines. Out of this fear she wishes Laura to
get settled in life with a gentleman. She advises Laura to develop such
a charm that the caller would feel himselflucky to be invited for the
dinner. The gentleman caller then becomes a symbol of hope, dream or

G Scanned with OKEN Scanner
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does not love him. For her Mitch is ““a cleft in the rock of the world that
I could hide in.” Marriage with Mitch will answerall her needs of shelter,
communication and harmony in life. That will be the only escape and
hope for her survival. His decline to marry her shatters all her hopes
and further her rape by Stanley turns her lunatic. Her sensitivity is
answered by the world’s brutality.

To sum up, we see that Amanda blinds herselfto the fact that
she is deserted by her husband. Laura’s hopes, her realization of her
own strength and beauty and her confidence have no existence when
Jim discloses that he is to marry some other girl. She blames herself for
not being able to get somebody involved in her. Blanche has cherished
the dream of a romanticized admirer ‘Shep Huntleigh’ and is practically
ready to marry Mitch since he symbolizes stability. This society has
provided them with norms to ‘fit in’ but has declined to provide any
solutions to their problems.

All these heroines are the creations of a male-centered culture
and civilization. The social, moral, cultural and economic forces shape
their conscious. There is no room for their sensitivity,. In fact, there is
no security provided to a woman unless she is married to a gentleman
in this society. All these heroines try to “fit in’ this model provided to
them by a social order aiming at stability in life. Their failure to do so
leads to their withdrawal and destruction.

Tennessee Williams has made a strong statement on the plight
of a woman in the male-centered world.

Books Referred : ‘
1.The Glass Menagerie ,Tennessee Williams

2. A Streetcar Named Desire, Tennessee Williams
ok
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An Inquiry into Poetry & Its Language : A
Review of Western Criticism

Swati Madanwad

Abstract

Poetry has been a constant source of inspiration for the people since time immemorial.
1t has been the instrument for establishing social ovders through the master narratives.
It has also been the source of creation of most basic to most advanced philosophical
propositions throughout the history of civilizations. The growth of art gives rise to
the growth of criticism too. There have been plenty of critical texts written so that
poetry can be analysed, understood, appreciated, enjoyed and created. The Western
tradition of criticism has been very popular in academia throughout the world.
Western literary criticism begins with Greek philosopher Plato and continues to
present day. Roman masters have also contributed to it with great enthusiasm.
However, English literary critics have taken it to a great height. They have brought
out several aspects of poetry including its nature, its function and its relation to the
poet. Western criticism, thus, offers a well-constructed discourse on poetry and helps
in perceiving poetry with an open mind. The Present study brings out the concept
of poetry (mainly epic poetry and dramatic poetry along with other forms), its nature
and function as discussed in the tradition of criticism in the west which begins from
Plato and continues to present day criticism.

Key Words: Poetry, language of poetry, function of poetry, western criticism,
epic, dramatic poetry etc.

Introduction: span of nearly a thousand years. Plato
The western tradition of critical 1S critical of poetry and raises some
thinking on literary works begins with of the basic questions regarding nature
Plato, the Greek philosopher and its and function of poetry but accepted
classical strain continues from that ‘poetry is divine’. He regards
Aristotle, Horace, Longinus, POetry as an imitation (not of the
Quintilian and Dante comprising a Original idea but of its copy) and a

Head, Department of English, Shankarrao Chavan Mahavidyalaya, Ardhapur Dist Nanded, 9518311972,

Email-swatimadanwad@gmail.com
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Expatriate Sensibility in V. S. Naipaul's The Enigma of Arriva] a

Dr. Swali Madanwad
Asst, Professor & Head
Department of English, Shankarrao Chavan Mahavidyalaya, Ardhapur, Dist. Nanded
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Abstract:

The Enigma of Arrival is considered as the
masterpiece of V. 5. Maipaul. It is an aesthetic
recreation of his twenty years in England. Born in
Chaguanas, Trinidad as a descendent of Tndian
Hindu migrants, Naipaul considers himselfan exile
wherever he goes. His ambition fora writing career
took him to England. His arrivalat England, though
a part of his personal experience, isalsoa part of
the history of colonization and its afermath. The
rovel discusses his response to his adopted country
over the yvears, It i a novel about the changing
perceptions. It is a strong expression of exile,
expatriate sensibility and alienation,

The Enigma of Amrival beings out the experience

ofbeing in another man's country, and the journey
to learn to live in a foreign set-up and creating a
niche for eneself under the foreizn sky. It captures
the whole ethos of migration, cultural dislocation
and coming i terms with it over the vears, Itisa
stylistic presentation of & life inexile and alienation
wherein each destination is an illusion and cach
arrival is forcshadowed by a sense of departure.
Key Words :

V. 5. Naipaul, Expatriate Sensibility, Migration,
Exile, Alienation.

Introduction :

V. 5. Maipaul is a renowned name in the workd
of letiers. He has writien extensively in the formaf
fietion, non-fiction and travel writing, There is a
close resemblance in the themes that are discussed
in his fictional as well as non-fictional works. He
was awarded Nobel Prize for Literature in 2001,
His eaclier works Miguel Street, The Mystic
Masseur, and Suffrage of Elvira sre comic-ironic
observations on the socicties of Trinidad. His
magnum opus A House for Mr, Biswas s the inst
acclaimed work that established his reputation as

a writer. Among his other welkknown Il'thm
a Life, Magi Seeds, Ina Free State, Guerillas, M
Stone and Knights Companion ete, His non-fiction
includes India Trikgy, his travel writings about Iskmic
states, Africa and Caribbean isles.

The Enigrma of Arrival was published in 987,
[t was written at a time when Naipaul had already
completed cighteen years of residence in Enpland,
Qut of these, almost ten years were spent in the
Wiltshire estate. It recards his experience in England,
Itisarecond ofhis Engfish experience as an outsider
It records his gradual assimilation with the Counitry
of his choice. it is a narmative of coming home 1y
England. _

The text opens with the narrator's arrival i the
valley, He has come 1o reside as a tenant in (he
cottage adjacent to amanor house in the Wikshire
estate, It is located oa the Salishury Plain, The
region of Salishury is a celebrated landscape of
rural England. It 15 abso equally documented i the
English literary texts. The eultural icon o FBritons,
the Stonchenge is within the walking range from
that estate. The narrator has chosen his rural retregs
with great care and he has come there in search
of bliss and solitude. It is almost afler he has
completed his major works ofthe fiest phase that
he came there. He was feeling a kind of veid that
follows the exhaustive creative activity. It is frther
deepened by a rejection of his manuscript by a
publisher after he had actunlly worked for twao
years on it Thus, the arrival of the narcator in the
valley is in search of some personal salvation.

The norrative has five seetions and is aptly
subtitled as 'A Novel in Five Seasons’. These are
“Jack's Garden', "The Journey', 'Ivy', "Rooks"and
"The Ceremony of Farewell., These sections cover
the years af his life which were spent in England,
Chronologically, the second section belongs to an
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Abstract:

.!ndian Diaspora has made very significant
contribution to the sphere of Indian writing in English.
In the sphere of poetry, A. K. Ramanujan is a
representative poet who has spent almost an equal
span of life in India and United States and made
a perfect balance between these two cultures and
influences in his writings. He has mastered the
American idiom impeccably, but his themes remain
rooted in his life spent in India. In his poetry the
present is guided by the past. The recurrent themes
of history, family, relationships and alienation are
deeply coloured by his uprooted existence and
expatriate sensibility. The present paper tries to
bring out the diasporic elements in the poetry of
Ramanujan.

Key Words :

Diaspora, alienation, culture, presence of past
in present, expatriate sensibility.

Diaspora is a term, which is used in different
senses. It basically means the dispersal of various
people away from their homelands, the dispersal
can be forced or voluntary. Writers of Indian origin
like V. S. Naipaul, Jhumpa Lahiri, Kiran Desai have
won critical recognition abroad. Their works have
not only stirred the Western response but also have
made an impact on Indian literary scene. This has
been reason enough to bring the term 'diaspora’ in
the lime-light in the Indian context. Diaspora is a
separation from one's country and culture for a
considerably long time or permanently.

Cultural dislocation ofa person causes certain
questions ofidentity. Close encounter witha different
culture throws the individual in the cultural clashes
and the individual suffers from the feeling of alienation.
Long before the present days of globalization, and
multiculturalism, such issues have reflected in the
writings of various creative writers. One such poet

isA: K. Ramanujan. Renowned asa poet, translator,
and folklorist, Ramanujan has shown his vitality in
all these fields. He has to his credit volumes of
poetry like The Striders (1966), Relations (1969),
and Second Sight (1986) and the most noteworthy
among his translations is The Interior Landscape
(1967).

Ramanujan belongs to the earlier generation of
academics turned poets settled abroad. In 1962,
he settled in the United States, and remained there
as the Professor of Linguistics and Dravidian Studies
in the University of Chicago, till his untimely death
in 1993. The most evident features of his poetry
are confessionalism and nostalgia. As Shirish
Chindhade has put it, "Ramanujan is basically a
poet of memories." (63) He visits and revisits the
memory lane again and again in search of the poetic
material. Being a trained linguist and a translator par
excellence, Ramanujan has explored English at great
skill to forge into it an experience deeply rooted in
his Indian background. Despite of spending an
almost equal life span in both these countries,
Ramanujan remains impeccably American in his
idiom, yet acutely Indian in his themes. In his own
words :

"English and my disciplines (linguistics,
anthropology) give me my "outer" forms - linguistic,
metrical, logical and other such ways of shaping
experience, and my first thirty years in India, my
frequent visits and field trips, my personal life and
professional preoccupations with Kannada, Tamil,
the classics and Folklore give me my substance, my
"inner" forms, images symbols." [Quoted in Naik,
20]

A particular characteristic of diaspora writing
is the issue of self-identity. The person in close
contact with adifferent culture is placed in a situation
of identity crisis. It provokes the individual to
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Unit IV

1. The Secret of Work

Swami Vivekananda

introduction

«The Secret of Work” is a well-known public lecture delivered by
swami Vivekananda in New York in 1896. It was part of a series of
lectures on the concept of “Karma” and mental discipline in Indian
e word “Karma” is translated as “work”. These lectures

phi!osophy. Th
d published in book form as Karma Yoga: The Yoga of

were compiled an
Action in the same year.
vivekananda begins the speech by distinguishing between types

of help that can be offered to others. These are physical, intellectual
and spiritual help. Spiritual help is the supreme help that leads to the
liberation of the soul. The principle of Karma is celebrated in Indian
philosophy and refers to work or action. Work is essential for spiritual
liberation; we must work constantly. However, non-attachment to

work brings true freedom.
Every action or thought le
an individual’s character is th

impressions lead to good character,
to bad character. Good character is established because of good

impressions of the mind. However, in a spiritually liberated state,
the mind is free from all impressions, whether good or bad. Non-
attachment to work leads to this supreme state of mind.

Nature exists to assist the soul in achieving its liberation. The soul
acquires knowledge from nature to educate and liberate itself. Nature
is like a book that should be read and kept aside, but most people
Mistakenly identify themselves with nature. it leads to attachment
and bondage and hinders spiritual growth and liberation.

Might and mercy are the two guiding principles of human conduct.

__-Might is the exercise of power and dvantage. It leads to selfish
Work. Mercy is heaven itself and compassion towards all, as all good

Jves an impression on the mind and
e sum of these impressions. Positive
while negative impressions lead
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Gabriela Mistral

about the Poet

Gabriela Mistral is the first Spanish-American writer to receive Nobel
prize for Literature in 1945. Her real name was Lucila Godoy Alcayaga.
she was bornin a small village Monte Grande, near Vicuna, Chile. Her
father was a primary school teacher who abandoned the family when

Lucila was only 3 years old. She had a very humble upbringing. By the
age of 15, she started to support her mother by working as a teaching
assistant. She had already started publishing poems and articles in local
newspapers.

Her job as a teacher gave her the opportunity to work in different
parts of her country. It heightened her understanding of her land and
people. Eventually, she procured the highest teaching position possible
for herself in Chile. She became the Principal of a newly formed Girls’
School in Santiago. However, soon she quit the job and settled in France,
pursuing her literary career. She played a key role in the education
systems of Chile and Mexico.

Mistral tasted fame with her Sonnets of Death (1914). This series of
three sonnets inspired by the death of a close friend earned her a prize at
a poetry competition. Her first collection of poems Desolacion (Despair)
was published in New York in 1922 followed by Ternura (Tenderness)
and Tala (Harvesting) in 1924 and 1938 respectively. All her poetic works
were published in 1958. Several translations of her poetry are available
in English, with Langston Hughes as one of the translators of her poems.

About the Poem

“Song of Death” is a well-known poem by Mistral. It is taken from the
collection Ternura. Poems in this collection deal with maternity and
childhood - themes close to her heart. “Song of Death” is from the
section “Cradle Songs” for which Mistral is famous.

Other themes of Mistral’s poetry are love, longing, despair, bond
of mother and child, hope and despair in life, solitude, limitations of

45
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humanity and above all, death. Due to her fond

ness f
mother and child, she is also known as a poet of " the

Motherhogg, Eme o

Song of Death

Old Woman Census-taker,
Death the Trickster,

when you're going along,
don’t you meet my baby.

Sniffing at newborns,
smelling for the milk,
find salt, find cornmeal,
don’t find my milk.

Anti-Mother of the world,
People-Collector -

on the beaches and byways,
don’t meet that child.

The name he was baptized,
that flower he grows with,
forget it, Rememberer.
Lose it, Death.

Let wind and salt and sand
drive you crazy, mix you up
so you can't tell

East from West,

or mother from child,
like fish in the sea.

And on the day, at the hour,
find only me.

GLOSSARY =

. . a - unt ':5
census: an official counting process, especially of a count)
population

trickster: a person who tricks or cheats other people

wet?
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, along: t0 continue with an activity
Eniﬁ: smell
¢ at something: to show
Snlw_bol’m recently born
nﬁti: Opposite/ against to
zollector: a person who collects things, either as a hobby or job
peach: an area of sand or small stones beside the sea/ lake
byway: smal! road th.at 1s not used very much
paptize: to give _ba.ptlsm |
Baptism: a Christian ceremony in which a few drops of water are
poured on somebc?dy or they are covered with water, to welcome
them into the Christian church and often to name them.
drive one crazy: (
of distraction

no interest in or respect for something

idiom) to upset, irritate, or annoy one to the point

Critical Appreciation

“Song of Death” is a short poem of six stanzas. Each stanza is
arranged in quatrains. As the title of the poem indicates, it is a poem
about death. It is written in a very simple, direct manner. Though
written in colloquial language, the poet is successful at evoking the
picture of death, using idiom and imagery brilliantly.

The speaker/narrator of the poem is a young mother with a new-
born child. The choice of words indicate that she still breastfeeds
the child. Her love and affection for the child are evident in her
possessiveness for the infant. However, the tender yet strong feelings
of the mother are overshadowed by the looming fear of death. Death
seems to be present everywhere, taking lives recklessly — even new-
borns are not spared by death. Therefore, the mother is anxious of
her young one.

The speaker begins by personifying death, calling it “Old Woman,”
“Census-taker” and “Trickster”. It seems to love hunting for lives,
like a sport. It is so merciless that it seems to trick people into giving
up their lives. The extent of mercilessness is extreme as it does not
Spare infants either, recklessly searching for the smell of milk. The
young mother’s wish that death find cornmeal or salt instead of her
milk suggests the animalistic behaviour of death, that ‘hunts’ as if to
Satisfy its hunger. The imagery of milk, cornmeal and salt evokes the
Picture of 4 breastfeeding mother and child. .

In the next stanza, the speaker gets even more angry and anxious
out death. Death is called “Anti-mother” of the world. It shows the
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y mothers whose children it takeg Ave

_ Collector”. Death is portrayed ag 4 ‘fy. It

elled & 4 an obsession. Death is indifferent (g f';tah;ﬂlk[‘r’

It does not care for the feelings of the familjeg lhnall;::l)'
S

inflicts 01
ruelly death m[!ni.l.s 4
(.[ o lab g “Peoplc
also
who take
of ils victims:

i dlear ones: h o
"er scribing the insensiive merciless nature of (g,
1 .

(o look at her baby. She has named b

After des .
s death n |

.+ warns death RE a o
aker wi wants Lo see her son bloom, The young mm;ﬂtl
r

5P flower, she

afler a lt'nm—lfo'forgcl that name, that flower, to lose the memg
wa‘rr:;];: hild. The young mother’s lenderness, affection “ncirg’ of
lf::(r thr son is clearly seen in lh.is stan'/.erl.' l-llur fear that death mi;:[:(:
ake him away const mes her with fear. ] he fear for the safety of hor
child is universal feeling of n!l molh.crs. '

The gloom, despair and an.x:ciy heightens in the next two stanzas,
A sort of paranoia and panic can be seen In her mind. Here, the
young mother actually curses death frantically. She wishes thyt
death should be driven crazy. She prays that salt, wind and sand
should mix it so that death loses its sanity. So that she will not be able
(o differentiate East from West or the mother from child just like fish
in the sea look the same.

The concluding lines explain why the speaker frantically curses
death to lose her sanity. If death comes hunting for the child in such
a state of frenzy, she will find only the mother and the child will be
spared. Thus, the poem ends on a very different note.

The young mother is aware of the all-encompassing presence and
permanence of death. She is aware that death is an indifferent taker
of lives and spares none. Due to her love for her new-born baby, the
young mother is obsessed with the fear that her son might be taken
?i:zagog;mp];Srr?;simgf' I-I[er fear, agony and panic is heightened a3
But alas, sha fi néw :.deleﬂt 1reat.ens and warns death, calls it names.
miotier cant de for ber C;1.l"‘dSPf"f-‘S none. Then she does what only 2
instead of her child. Th al : - she wishes that death sllu.)uld fmc.i her
exchange for her ch'ild';'S‘ the mother is willing to sacrifice her life in

The poem is an 2
!101' child. It alsocdee)i(::]tmgle (?f p mother’s pure and selfless lov‘c f‘mt
in the face of death pThz i e !lmlts of human life and its helplessmf:
and despair — hope .for th ?SIL of t!‘e speaker alternates between I~w}ir
over death’s power to e blooming of her child and fear and desp?

0 snatch hope and life.

th th\
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Song of Death 19

[, Short answer questions.
" 1. What is the central theme of the poem?
2. What are the various names given to death?
3. Explain the imagery in the poem in brief.
1. Descriptive answer questions.
1. Critically appreciate the poem “Song of Death”.
2. Why is Gabriela Mistral called a ‘poet of motherhood’?
Explain on the basis of the given poem. |
3. Write a note on the narrative technique of the poem.
11. Classroom activities.

1. The teacher can ask students to read poems like Chinua
Achebe’s “Refugee Mother and her Child” and Nissim
Ezekiel's “Night of Scorpion” which explore similar themes
of death and a mother’s concern for the child.

2. The teacher can ask students to explore the theme of death in
women poets like Emily Dickinson.

3. The teacher can recommend students to collect additional
information about the poem through websites.
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This anthology is a compilation of some of the best
literary outputs by women authors celebrated around
the world. It attempts to represent women's erting
through the ages, globally. The writers selected, namely,
Suji Kwock Kim (Korea/America), “Gabriela Mistral
(Chile), Mrinal Pande (India), Margaret Atwood
(Canada), Chimamamda Ngozi Adichie (Nigeria)
and Susan Glaspell (America) have carved a niche
for themselves through their writings. The selected
readings in the anthology depict diverse cultures I :d: “1 1

literary genres. It reflects on women'’s emotio.
I-k&lEIdOSCOPe The book aims to pmwde '
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Moriwoh through Qﬂl(’lmnjﬁ l"i

.
Head, ) B Madanwaq
T " partment of English

ao Chayvan Mahavie /VC!‘}(U.)(;

Ardhapur Digy Nanded (M5 )

od is the very i.mportanl period in the personali

qent of the individual. Most of the character t.r":ir;d il
 the early years of upbringing. Children’s ]iieralur‘e S]a'drc
shaping the mind of the child. It not only caterspto}iffs
but is a significant contributor in the development of
ter. The present paper tries to trace out the role of
ture in moral education with the help of some well-

de\rclopll
| fmmcd int
| ey rolen
- imagination
; overall cha.mc
children’shtera

kown {exts of this genre. |
Introduction . Since times immemorial there are two views

revalent about literature. First is t.hat literature aims at pleasure
or entertainment. Second is that literature has a moral purpose
" pehind it. This debate can be traced back to the times of Plato gnd
" Aristotle. Plato, in his book Rep:f,tblfc has taken a stern stand against
poets and poetry. However, he 1s generous.towards the stories for
' children with a moral message embedde'd in them. f
' Childhood is the most important .penod in the devel?pmgn;i?

personality and character of an individual. It is an age o c:lnt?raiﬁ
and wonder. It is scientifically proven that t?_e ht,;{n;:“?aﬂon
completes most of its development till the age of fIve: ’

is
o o till the age of adolescence
. of the personality 18 not complete tl”. : -
, er Inpthis way,bilhe eat hildhood years form the

c s
; ly z-md ]afcer - an individual.
' period of influence in shaping of pers ling to learn

Qg [ildren are very much sensitiv’ the world in them.

- DENa i ; , o0 know ;
. andimaginative. There 1s an edgeme-sSl [t aims at developing the
n. ite ' It helps the

I He ;
~ Here comes the role of -mora ; ructively: st
tharacter and personality of the € also aim:

thild to make a difference between & g
rough Litcrature/..

th
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the acceptance of the gooc! :und the rejection of the bad, y
children to become good citizens. 0 s

Children’s literature a!ways hﬂs_ d.Measape Wlth 11t i ba
on the thought that there is a certain purpose behm.d narrati,if{l
particular story to the young mind. The stories are aimeq , !

N ; Wa
making a good citizen out of the child. They also try g incu[c:::
values and shape t

he growing imagination of the child. The Storie
aim at making them sympathetic towards the sufferings Ofoiher:

Children respond to the stories in no time. In the growing it
these stories cater to the emotional and intellectual needs of
children. Most of the stories follow similar traits in them, [y this
regard Vladimir Propp has done a close study of Russian Faiyy
Tules and brought out certain recurrent patterns in these storjeg
These include the ones like victory of the virtue over the vice,

virtue rewarded and vice punished, etc.
The fairy tales like the Cinderella story exists with many

variants in almost all the literatures of the world. Cinderella is 3
oor but beautiful, hard-working, sincere young girl living witha
wicked and jealous step mother and step sisters. She becomes the
rich and mighty when the prince chooses to marry her. The story
has a moral message that the good deeds are rewarded in the end.
The Cinderella story communicates a certain type of belief,
perception, way of life, a conventional womanhood which aims at
a peaceful and prosperous life in marriage. In other words, at the
strong disapproval of feminist readers of today, the Cinderella
stories celebrate conventional womanhood where success depends
upon getting married with the right person. Beside Cinderella is
chosen one and does not have a choice of her own.

Similar interpretation of the story of Sparrow and Crow is
done by Shashi Deshpande in her novel That Long Silence. She
compares the sparrow with the modern housewife who believes
that she is safe if she follows the conventional norms ©
womanhood. She remains engrossed in her daily chores a“.d
childcare, wrapped in her own world, hostile and unsympathetic
towards others like the crow. She becomes wicked enough t0 ¥
the crow in the end. The story has a message that be the version©
the sparrow in real life i.e. the ideal of woman lost in childcar

292/ Ethics and Human Values through Literature
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' written by Vishnu Sharm
. sfories are popular evel

 the similar rait of a story with a mo
collection of stories with morals,

- andTalesof Tenali Raman w

.. work. Thus, stories have beey ()
© VRRLING ve

hicle for

Jflnnlb- plain morals which are ac

e |cqun_!.c ! sy Hare aceepted by the goci

el Jiferatiire for children is always the cayi .
arrier of » message

Thos " 1 aims at influencing (
o 18 {8 JPTRMES | ot it & the young readers, |4,
LA denied that 1 also hag been a carrier nl'” I)chur,
values like

oV¥ wi,]::::}q:::all’ aympethyh, Honesty, sinserlsy, loyalty, truth,
pcrscwtalllfc west, children’ literature can be traced back

b/:"' Acsap Was @ Greek slave and a wonderful :l[(; lo/\csupis
[a ”];10-% of them are beast fables, with zmimals‘ u:rj:;;i”?r: o
' eome an integral part of the oral literature D EIATACIHIY,
¢ become. cgra’ 1¢ oral literature of the world
carries an ll'ﬂpll(:ll moral in it. Easy to read and casicrt,
mgn‘lOfi)’. ,, these gtories have hccm'nc a timeless classic now. 0

Fuiry ’]{g{(;,’»‘ by I-,I ans And(:fson 1s another example of literature

3 Jhildren. 1 hc'sc S?OFICS not only cater to the imagination
of the children |)qu illS(:l imbibe a J’I'If)l'ill on their minds. These tales
are timeless and lrcc'lrom the barriers of caste, creed and culture.
They have the capacity 1O tr:ansccnd the limits of any culture and
each out 10 eyery young mind. In this context, it is important to
2 reference from V. S. Naipaul’s Nobel Speech in which
collects his liking of these tales.
here is a rich tradition of stories for children. The most
ion of stories for children is Panchatantra. 1t is
a to teach the idle sons of the kings. These
als and human characters
r the young reader.
dit. It also follows
Jatak Katha, a
art of Buddhist

literature. In the medieval times We have Tales of Akbar and Birbal,
hich are not only witty but full ol‘m?dom.
he Arabian N ights, orl ginally

remember
he fondly re

[n India, 1
well-known collect

1 today. There are anim

in these stories. Each story has a message in it fo
»sha by Narayan Pan

Anotherexampleis Hitopde
ral message.

is an importantp

~ Inthe Persian literature, we find t o
iled as One Thousand and One Nights narrated by the At

1 -} . _ al i 'e’
Princess Sheherjade. These stories are full of fantasy, “d"eg{:tql
f,"d also a moral message to give at he end of each. In the'm::)rc‘q

H €
Imes, we have the stories of Mulla Naseeruddm who 1s 11

Pe]' 1 i
Slan counterpart of Tenali Raman or Birbal.

Ethics and Human Valu
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arity and fame of these stories has beg,,

The popul | ) n
with the passage of time. The secret of their lasting impactal‘iime
o

their simple, lucid narrative sty.le, ‘fheir pe_rfect understandi Sip
the child’s psychology and imagination, their capacity t, trang g of
the borders of time, place and culture and to reach gyt to o
heart and mind of the young reader anywhere across the

In the pre-independence period, writers like Rabingr,
Tagore have written wonderful stories for children. His Storjes ITa‘[h
children as characters in them and they also carry a message inth?e
The classic short-story like Cabuliwallah has the character OfMim-'
asmall girl in Culcutta and the growing friendship between Min HE;
the Cabuliwallah. The story not only captures the innocence ofthe .
child but also the affection and benevolence of the stranger for he
In the end, it also brings out the greatness of an ordinary mgap liké A
Mini’s father who sacrifices the wedding celebrations of Mip; i !
order to help Rehman meet his daughter left behind in Kaby, ¢

Similarly, there are books like Mahatma Gandhj’s My
Adventures with Truth, Pandit Jawaharlal Nehru’s Letters to Ingjy,
and quite recently the books like A.P.J. Abdul Kalam’s Wings o} |
Fire. These books have become a must read for every Indian chilg
in the growing years. Though not originally meant to be the books
for children, these books are read for they have the capacity ang
potential to groom the child’s personality constructively.

Children’s literature is originally meant for both information |
and instruction to the child. It is written with a purpose to caterto
the emotional and intellectual needs of the children. it is alwaysa
tool to inculcate certain values and ideas on the young minds.
Literature is used as a vehicle for moral upbringing of the child.

In his article, “Moral and Instructive Children’s Literature”,
M.O. Grenby observes, “Those who write children’s books have
always thought it a part of their job to instruct their readers, whether
in facts, religions, morals, social codes, ways of thinking, or some
other set of beliefs and ideas.”! ,

Louisa May Alcott’s Little Women is one celebrated text In
children’s literature. It is the story of the close-knit family of Jo. It
the story of four sisters Meg, Jo, Beth and Amy which records thelr
passage from childhood to womanhood. It highlights the midd®

Worlq
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ses. It celebrates the values |ike loy

hlss\?ﬂ ¢ the poor, ete. [talso traces t|
o athy fO! o

S}' Iﬂpﬂ

g, ¢ it

;{tlmnesucny, Siﬂlurhm) |

. . e . ) Ol'y Orl ‘)‘. (v

identity. [t imbibes he 10 8 realizag

oy OWN Cmessage of wek: <dlong
ut he gCo acl

ab@

ceams and coming in.tcrms with youp true self eving one’s

oW “N[arjorie Kil]ll{lfl R:-‘l‘\\’llngs’ novel * 7, Yff(”'}fn .
nd his life with ‘l‘lﬂgi a yearling, It (races J gl p the s
Jod) li . The novel unfolds in the unconventjopg| e
mﬂl.l-]ras out the love between the child ang animt r.
[t I,I;TuES like care for the wellbeing of others
¢ :nntlll'& struggle for .life on the righteoys D
Oscar Wilde has written many
eaders. These include “The H
ightingale and the Rose’ et

real

tory of
Coming to

1 gofa forest,
al. Italso Epitomizes

» living i harmony
ath and so op.

1ema[-k.able short stories for the
- young ! appy Prince’, “The Selfig, Gi
- ‘The N Sose” gig. These stories ape W
- |ucid language:. They describe simple human emotiops witl
. gnd grace. Each story has a lnc?rgl to communicate, Foy Instance, “The
Happy Prince” shows unconditional love of the prince for the pﬂoor_ It
| glso shows the selfless swallow who dies forthe sake of the prince

| Marathi classic autobiography Shyamchi 4ai by Sane Guruji

| isagreat story of a child’s love for his mother. The different parts

. of the book comprise of many incidents in the life of Shyam. Set

in the locale of Konkan region of coastal Maharashtra, Shyamchi

Aai brings forth the lower middle-class life of a Brahmin family

' living in a village. It is centred around Shyam’s relationship with

~ his mother. The mother in the story strives hard for inculcating

' values and principles on her children. She teaches them to live a

life of idealism. The novel is an essential part of upbringing in the

educated Maharashtrian families.

The book shows unbelievable bond between mother and child.

- Shyam does not shy friends for he does the womanly work like

. grinding for his mother. It also shows how one should feel affection

.~ towards one’s siblings rather than nurture rivalry for them. Situated

. inthelaps of nature, the book imbibes a lifestyle in perfect harmony

. With nature. The love and affection in this poor Brahmin family 1s

- 1ot limited for the members of the family alone. It encompasses

- sothe poor servant, a neighbour’s family, and even an old wood:

- Seller. The book highlights morals like discipline, honssty,

mpassion, brotherhood.

th

ant’,
ritten in g

1all beauty

et o tine [ 295
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R. K. Narayan’s novel “Swami and Friends” upg t
incidents from the life of Swaminathan, a small boy frop, b SUu;;

[ndian Brahmin family. It records many incidents from p; lif,
These incidents are lively, humorous and altogether funny, Sf)mL:
of them are slightly ironical, sad or melancholy. The book uncoverL
the growing up of a child into adolescence. It celebratey thi;
perennial ideal of friendship. ' .

A modern writer like Ruskin Bond has written many ho
stories and novels for children. His famous vyorks include 4 Roony
on the Roof, a novel featuring the ETOWINgE Up of the Young
protagonist Rusty. Adventures of Rusty is another collectjop with
stories involving small boy named Rusty. However, Bond is best.
known for his short stories with a message in them. Written i,
impeccably beautiful English, the stories have a lasting impact op
the young minds. They offer wisdom along with wit.

In the short-story titled ‘The Thief”, there is a small boy whq is
a thief. A good-hearted person gives him shelter. He also stars
teaching the boy, and return the child does the household chores.
But one day the boy steals in the house and runs away. However
his conscience brings him back to the young man. The story shows
that if children are given the opportunities, they choose right over
wrong. It also inculcates the values like trust, affection and kindness.

Another well-known story by Ruskin Bond is “The Cherry
Tree”. A small boy named Rakesh plants some seeds in his grandpa’s
garden during his stay there in vacations. He forgets about it soon
after planting it. But the seeds burst into a sapling and it survives
till the next holidays. Now, Rakesh learns to take care of the plant
with the help of his grandfather. The story is intentionally written
to inculcate the love for nature.

Finally, literature has been the vehicle for moral education
since times immemorial. It is easier to learn values and morals
with the help of an entertaining and amusing tale. The lessons

learnt with the help of fine literature are never forgotten.
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Different Routes o the Diverse Realmy of Myth and

Follkdore = A Global Perspective
Madanwad Swatl D,

Hend Departn
hinhaerno Cliayan M

Myth is 0 much discussed wnd also o much
disputed term in the twentleth century crlliicimn..
I is also n term which has nequired  kind of
interdisciplinary status in the present ncademin,
Various attempts huve been made (o explore the
contours of myth nnd mythology {rom the vistas
of language, psychology, unthropology, :fnulnl
anthropology, theology and nol to  forgel
literature ns well, In cach of these spheres ul
least one giant intellectual hay spent a lifetime
exploring the territories of myth, for inﬂlmwo.lln
langunge, structuralists have applied the theorics
of Saussure to myth and folklore; particularly
French anthropologist Claude Levi-Strauss has
implemented the linguistic theorles in the study
of myths, in sociology Emile Durkheim has
worked on myths, In psychology, Carl Jung has
provided a different orientation to the study of
myth and mythology with his concept of
‘collective unconscious ', The interrelations of
literature and myth have been multi-faceted and
multilayered as well,

To begin with the basic, myth means a story
which generally has a religious or supernatural
element in it. It can be summarized as o
storchouse of the cullural experiences of
mankind. In other words, it is the cultural
residuc of human knowledge, wisdom, intellcet
and experience, It also reflects the innately
human desires, longings, dreams and aspirations,
quests and questions.

To use the words of Oxford English
Dictionary: ‘a myth is a story that originated in
ancient times, especially one concerning the
carly history of a people or explaining natural
events’. Mark Schorer has defined it as , “ Myth
is fundamental, the dramatic representation of
our decpest instinctual life, of a primary
awareness of man in universe , capable of many
configurations upon which all particular
opinions and attitudes depend.”'As Joseph
Cuddon has explained, nowadays, myth tends to
signify a fiction, but a fiction which conveys a
psychological truth, Myths or quasi-myths are
primitive explanations of the natural forces and

- (93) FLGP-2016 Vol.- 3 English : Folk Literature ; Global Perspective

went ol Mgl
finvidyntnyn, Ardhngmr;

(he conmie order, Thus the connorgy,,,., of
lerm huve ehinged over the years, e it Th
[uman puychology hns remained,

The  Interrelationship  betyeey,
puychology huw always evaded the 4
various thinkers tght from Freud Carl |,
|’H}’UI|“I"H.Y recordsy el CANy ",;;{
individual’s  responses 10 (he bituation,
clreumstances whereas mythology FeCOrd ';'I"j_
responses and reactions of u communjty ‘.;:rjll'fli
ghares common ideas, commaon beljefy, reliyic '
and value wsystem.  Hence, (he realn ,”;
psychology s vaster than that of I”‘Y‘th:!u;;-}
Carl Jung has  developed e Concep ',”i
collective unconscious’, it s the storeh.. .I[
the communal and racial memorje, of ’n'.-
mankind.The mythology and folklore .
particular people reflects their worl view, In the
twentieth century, James Frazer'y scholarly I,..,.;:
The Golden Bough opened a new horizon for the
sludy of myth and mythology. 1t way ay epoch.
mukmg book which has influenced several
disciplines o study including philosophy,
psychology, language, literature (o mention
few.

Implementing  Ferdinand  de Saussure's
linguistic theories, French anthropologist Claude
Levi-Strauss  conducted a structural study of
myths, He proposed the structuralist theory of
myth, Quite strikingly while studying myth on
linguistic ground, Levi-Strauss has asserted,
myth is language.

In simple  words,  Levi-Strauss s
acknowledged the higher level on which myth
stores the collective experience. Language, in
the words of Wittgenstein, is a storchouse of o
culture, On a different, much decper and
condensed level, myth stores the expericence of
people which is sometimes quite impossible to
store in mere words, In this way the meaning
stored in a myth ‘takes off” from a linguistic
ground, but it embraces a much vast horizon,
storing something which is *beyond words ‘.Il w}
in this way, myth stores a profount
psychological truth, It also answers the guestion
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why a myth touches & ‘deeper chord of

humanity’.

Emile  Durkheim, the father of
Sociology, traces the origin of all religions in
myth and magic. Myth reflects the common
beliefs that bind a community together, In the
times of pre-historical  primitive  world,
intellectual responses of human kind to the
mysteries of the universe and the scerets of
creation gave birth to myth. Since that time
onwards, myths continue to exist in different
cultural and social groups, distant from each
other in space and time. Yet, the mythologies of
different nations, different cultures, different
people which have nothing in common are
similar at one level or other.

In this respect, Russian Scholars,
structural  narratologists, Vladimir  Propp,
Tzvetan Todorov and others have conducted a
structuralist study of the narratives of the myth
and folktales. After studying some hundreds of
folktales, they uncovered that these narratives
have similar underlying patterns in them. The
study also establishes the fact that the human
response to the universe, nature is similar all
over the world. Humanity breaths the same life
everywhere.

The write-up on myth and folklore
cannot be completed without the mention of two
great names — William Blake and William Butler
Yeats. Both of these poets were highly interested
in myth and folklore. William Blake has
famously quoted, ‘If I will not evolve a
mythology of my own, I will be enslaved with
that of the others’. He later created a mythology
of his own by transfusing the elements from
Christianity, paganism and others like the works
of Milton and Swedenborg.

Then there is the example of Irish poet,
W.B.Yeats. Yeats was not only a poet but also
an active member of Irish Nationalistic
Movement. He was attracted to and fascinated
by the rich culture of Irish myths, folktales and
legends which he sought to recreate in his
poetry. His insistence on the use of local Irish
myths and folklore led to the creation of
nationhood among his readers. As mythology is
nothing but a communal and collective
experience. A few examples are the long poems
like The Wanderings of Oisin, The Death of
Cuchulain. He not only borrowed the subject

(99) F-LGP-ZO‘IG Vol.- 3 English : Folk Literature : Global Perspective ISBN

matter but also the words, idioms, verse forms
and imagery from the Irish folklore. Yeats'
interest in the myth, legend, folklore, magic and
oceult was so deep that led him in the writing of
‘A Vision’. It is a book which records his own
theory of history and personality.

A study of Yeats explains the fact how
myth and mythology transcend the limits of
spacé¢ and time. Yeats® interest in mythology
was not for the sake of mythology alone. He
used it as a sort of strategy against the
suppressive British colonizers. In a time when
local Irish culture was suppressed by the British
colonizers, Yeats sought to recreate it in his
poetry. It was one of the earliest examples of the
use of myth and folklore as a strategic device in
postcolonial writing to recreate the native ethos
in the writing. This strategy was later used by
the writers from various colonies including
writers from Latin America. It has now become

" a strategic device in postcolonial literature to

recreate the local myths and folklores in
literature.

There are ample examples of the use of
myth in literature in the writings of Herman
Melville, T.S.Eliot, James Joyce, Thomas Mann
and Girish Kamad. Melville’s Moby Dick is
itself an archetypal image. T.S.Eliot made
extensive use of myths and folklore in his
masterpiece The Waste Land. James Joyce
recreated mythology in Ulysses, Thomas Mann
made an excellent use of the myth of transposing
of the heads in one of his short stories. Again the
same myth was lused by Girish Kamad in
Hayavadana. In Nagmandala. ~Girish Karnad
puts forth the narrative of feminine sexuality
through the myth of a snake falling in love with
a beautiful lady.

Finally, myths remain a sound reservoir
of human responses to various natural
phenomena since the primitive times. It has
penetrated in every realm of human experience.
In the field of literature myth has served both as
the form and substance by writers. Even the
contemporary writers try to link their characters
with the mythological ones in an attempt to
secure a greater effect and appeal to vast
sections of readers.

References :1. A Handbook of Critical Approaches
to Literature, EA.W.Guerin and others, OUP,1992,
P.159.

: 978-81-923487-3-5

G Scanned with OKEN Scanner



CONeL Poutt

T ey
Y gle -

Qe - \UD

3

[

819

Organized by:
Department of Languages
Shri Sharda Bhavan Education Society's

Indira Gandhi (Sr.) College, Nanded

An IS0 9000-2008 Certified Institution
NAAC accredited “B” Grade with CGPA 2.62 &
“Best College Award” from SRTM Unliversity, Nanded

G Scanned with OKEN Scanner

1T L T A i LV TITTANY

e S . S

8 SR =




- Gontemporary Indian Dramatists
In English: An Overview

G Scanned with OKEN Scanner



Contemporary Indian Dramatists
in English: An Overview

First Edition:
July, 2022

Q
© Dr. Mirza S.B.

Editor :
Dr Mirza S.B.

O
Publisher :
Kusha Publishers & Distributors, Nanded.

@
Published At : Nanded, Maharashtra.

®
Printed at :

Mudra Offset Printer & Processor

M.G. Road, Near Sharda Talkies, Nanded.
© : (0) 242109

e

ISBN : 978-81-931942-8-7

[}

Price: Rs. 350/-

Although every care has been taken in
proof reading but some omission or errors
might have crept-in due to inadvertence
and remained to be corrected. The editor
will be obliged if the mistakes are brought
to notice for carrying out corrections in the
next edition,

Contemporary Indian Dramatist in English

: An Overview ...2...

G Scanned with OKEN Scanner



& Scanned with OKEN Scanner

10 __l)qnuum ol Yayati’s Understanding of Futility of 104
Human Acquisitivencss
-Dr. Sandip Pandurangrao Chavan

11 | Girish Karnad's !uqhmq Anoverview 114
= Dr. Dhaware Rahul P,

[2 | The Question of Identity of Women as Reflected in 122
Mahesh Dattani's Tara
~Mr. Praful S. Deore

[3 | A Critical Study of Mohan Rakesh’s Ashadh 127
Ka Ek Din
~Swati Madanwad

14 | Circumstances of Prostitution in Partap Sharma’s 4 134
Touch of Brightness
~Dr. M. D. Pathan

Contemporary Indian Dramatist in English : An Overview ...6...




A Critical Study of Mohan Rakesh’s
Ashadh Ka Ek Din

-Swati Madanwad
Assistant Professor & Head,
Department of English

Shankarrao Chavan Mahavidyalaya, Ardhapur
Email: swati.madanwad@gmil.com

Mohan Rakesh is one of the wonders of Modern Indian
Literature. In a relatively brief span of life, he has to his credit
exemplary works in various different genres like prose-fiction,
novel and drama. Interestingly, he has created masterpieces in all
these. However, for modern English readers his fame rests on his
plays. He has penned three plays namely, Ashadh Ka Ek Din (One
Day in Rainy Season of Ashadh), Lehron ke Rajhans (King-Swans
of the Waves), and Adhe Adhure (The Incomplete Ones). Rakesh
has the credit of broadening the possibilities of modern Hindi
theatre. Namwar Singh has observed correctly that before Rakesh’s
arrival, ‘one could not gauge the possibilities inherent in Hindi
theatre. He proved for the first time that drama is an art worth
taking seriously. o1

His first two plays are based on historical personages. The
play Ashadh ka Ek Din has the character of Kalidas, as one of the
central characters, but it revolves round the life and character of his
imaginary muse and beloved Mallika. The second play Lehron ke
Rajhans is about the story of Gautama turned into Buddha and the
effects of this transformation on his near ones. The third play,
Adhe Adhure, however, does not have any such historical persona
- it. Tt deals with the emotional turmoil of a modern middle class

n family. Yet all these plays evolve the various aspects of

urba
ise vision of Rakesh

man-woman relationship with a keen and prec
who believes that basically man and woman are incompatible to

each other.
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Ashadhkal:kDin is sel in classical times, 11 has the charaee,
of Kalidas. the classical Sanskrit poct ag its protagonist, The plot
unfolds in o small Himalayan village. The first Act openg with
Mallika and  Kalidas enjoying the  Ashadba  rain  on
mountainside near the village. Mallika is the childhood sweethesr
and beloved of Kalidasa, She is also his inspiration and muse, fe
has written his first book of verses Ritusanhara. It has given him
name and fame in the distant capital city of Ujjayini, but he js 4
neglected poor poet in his own village.

In this Act I we come to know that the King has offered hijg
patronage to Kalidasa. He has offered to make him courtpoet,
King’s men have reached to his village to take himto the capita]
city of Ujjayini with them. But Kalidas is unwilling to leave the
village and go to the capital city. He thinks that he is ap
indispensable part of the nature of that region and would not leave
that native place for anything in the world. Mallika, on the other
hand is so excited about the offer. She is happy that finally true
merit of Kalidas is understood by the King. She decides to
persuade Kalidas to accept the offer to become the court-poet and
leave for Ujjayini. She thinks his art will blossom there and he will
get opportunities not available in this village.

Mallika’s mother Ambika is always against her
involvement in Kalidas. She is a worldly wise woman and is
skeptical about the character of Kalidas. She is aware that Kalidas
is a self-centered man and he will leave Mallika. Vilom, a friend
and rival of Kalidas suggests her that Kalidas should marry and
take Mallika with him. To this suggestion, Mallika strongly objects
as she does not want to be a burden in the path of progress of
Kalidas. Eventually, after much persuasion on the part of Mallika
Kalidas departs for Ujjayini. The first Act ends here.

The second Act opens in the same setting. It is the small
hut of Mallika, Some years have passed. Kalidas has become the
court poet of Ujjayini. He has composed some of his finest works
there. He is married to princess Priyangumanjari. He is made

Contemporary Indian Dramatists in English : An Overview ...128..
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governor of Kashmir. On his way to Kashmir, he has arrived in his
village. He is accompanicd by his wifc Priyangumanjari and a
small group of attendants. Vilom thinks that Kalidas will visit
Mallika. But Kalidas avoids any meeting with her. But his wife
Priyangumanjari pays a visit to Mallika. She is surprised to find
that Mallika has all the works by Kalidas.

Priyangumanjari offers to make Mallika her own
companion. She also suggests to find a suitable match among the
royal attendants for Mallika. She is quite willing at least to make
arrangements for the renovation of her decaying hut. But Mallika
rejects all these offers modestly. Mallika does not take the
harassment made by Vilom to her heart. But she is heartbroken to
see that Kalidas has not paid a visit to her.

The third and final Act of the play takes place in the same
setting. It is again Mallika’s hut. But it is in a dissipated state now.
Heavy rain and thunders are going on. Matul, Kalidas’ uncle has
come to her door secking shelter. She takes him in. Matul tells her
that he is happy that he has left the palace and returned to his
village. Matul informs her that the king of Ujjayini is dead. There
is instability in the kingdom. Revolt has taken place in Kashmir.
Matrugupta i.e. Kalidas has left Kashmir but he has not returned to
Ujjayini. There are rumours that the poet has renounced the world
and has gone to Kashi. The rain stops for a while and Matul leaves.

Mallika is now worried about the well-being of Kalidas.
The rain and thunder resume. She is lost in the thoughts of Kalidas.
She tries to save and protect the manuscripts of his works from
rain. She has collected all his works from the traders. And at this
moment, Kalidas enters her house abruptly. He has left Kashmir.
He has left his governorship. He has come to the village seeking to
meet her. He has realized that the cost he has paid for fame and
glory, power and privilege is far too much. He left his village and
his muse behind. But he could not write anything apart from them.
Even in Ujjayini, he wrote only about the time they spent together
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in their village. It was Mallika who appeared in his works in
disguise.

Mallika is spellbound, surprised and shocked to find him
there. She had never thought he will ever return. Kalidas is pleased
though surprised to find she has procured all his works. He is
aware that it is too late but there can be a new beginning with her.
But the time is not the same. Mallika is not the same. She is a
mother now. She has borne a child to Vilom. Her daughter is
sleeping inside. The spell breaks with the cry of the child and
Mallika goes inside. She comes out taking the child in her hands.
But Kalidas has left the place. Mallika calls after him but he does
not return. Mallika might have followed him in the dark, but she is
aware of the child and stops herself.

The play revolves round the characters of Mallika and
Kalidas. It depicts the inner psychological conflict of these
characters. Mallika is the muse and inspiration of the poet Kalidas.
She is also the beloved and childhood sweetheart. But her
involvement in Kalidas seems more than his love for her. At the
end of each Act, we find Kalidas leaving her alone. The conflict is
that of ambition and love. Kalidas pursues fame and glory at the
cost of his attachment to his place and people. Though he succeeds
in achieving these things, he loses his creativity. He marries the
princess, but she is no substitute for his muse Mallika.

Mallika on the other hand causes her own destruction due
to her unconditional love for him. She sacrifices her self-interest
for him. She thinks only of his well-being and prosperity. She
knows that he will get better opportunities for his art in the capital
city. Yet, even if she so desires she could have easily convinced
him to marry and take her with him. But Mallika is made up of a
different metal. She does not want to be a burden in the path of his
progress. She keeps her self-respect in declining the demeaning
offers of Priyangumanjari. But she is left heartbroken when
Kalidas does not pay a visit to her.

Contemporary Indian Dramatists in English : An Overview ...130...
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Time trics her patience. She is abandoned by her lover
Kalidas and has to bear the relationship with his friend. Vilom is
now father of her daughter. But in her heart she has kept her love
for Kalidas intact. She has also preserved his works like precious
riches. It is a story of two lovers who destroy cach other in their
pursuit of fame and glory. Kalidas is driven by this desire for
power and privilege and he is deprived of his art. Mallika seeks
these things for him and loses him in return.

With the escapist stand taken by Kalidas at the end only
confirms that probably he never understands the feelings of
Mallika towards him. He is so sclf-centered that he fails to realize
that what Mallika has done for him. He is so engrossed in his own
world, that he can’t understand her world revolves round him. He
1s so lost in his worldly pursuits that he does not think it necessary
to visit her when he passes by the village. Yet futility of the world
dawns on him and he returns to her for a while only to leave her
forever. Kalidas’ failure to understand the depth of Mallika’s
feelings for him is at the route of this tragedy.

AshadhkaFEkDin is an unconventional play in all respects. It
can be seen from setting to characterization, from characters to
plot, from dialogues to stagecraft. Character of Kalidas is the only
historical character. But there ends the history. It is modern in its
conflicts. It shows the inner conflicts of an artist. It is not the
Kalidas immortalized in Indian story of letters. It is a
psychological reflection of the dilemmas of a man and an artist.

Mallika’s character is strong but tragic. She is completely
at odds with a traditional heroine. She is headstrong, frank and
self-sacrificing. Her feelings of complete surrender to Kalidas
make her so self-less that she walks on the path of self-destruction.
She has to accept the relationship of Vilom, the man she hates. She
becomes mother of his child. She ruins all her own prospects for
her selfless love for Kalidas and all this when he hardly realizes or
acknowledges any of this ever. Her innocence, selflessness and
love make her vulnerable.
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The characters of Ambika and Vilom arc worldly apg
practical. They try to aware Mallika of the conventions of life, Byt
she is far too much immersed in her love for Kalidas to understanq
their perspective and concern for her well-being. Ambika never
doubts that Kalidas will leave Mallika alone and so it happens,
Vilom, who is more an antagonist, foil or alter ego of Kalidas, is an
important character in the play. In the words of Vilom, ‘What’s
Vilom? An unsuccessful Kalidas. And Kalidas? A successfu]
Vilom.*The character of Priyangumanjari does not evolve much in
the play. Overall the story revolves around Mallika.

The setting of the play 1s Mallika’s house. But it is not the
same one in each Act. It is a place which is well-kept and pleasant
in the first Act. But thereafter, it starts showing signs of decay in
the Second Act. In the third Act it is on the verge of ruin. Its
situation is parallel with that of Mallika’s plight. The innocent,
lovely, self-less Mallika of First Act; woman of self-respect and
dignity in Second Act; defeated, surrendered woman of Third Act.
Every Act begins with the first day of rain.

The plot of the play has limited characters. The story
revolves round Mallika and Kalidasa. The other characters are
sidelined and serve the purpose of progress in the plot. There is no
subplot in the play. The characters of Ambika and Vilom are
realistic people with practical wisdom. Mallika on the other hand is
more a woman in love throughout the play.

The characters in the play have a symbolical significance.
Their names also are given in accordance with their character
traits. Kalidasa is the only historical figure in it. Rest of the
characters are the products of the artistic imagination of Mohan
Rakesh. Mallika is a name of ‘a variety of jasmine flower’ in
Sanskrit. It is a symbol of purity and innocence. Ambika is a

Sanskrit word for ‘mother’ or ‘pure woman’. Vilom literally
means ‘an opposite’.
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The language and dialogues of the play need a special
mention. Mohan Rakesh was a trained reader of Sanskrit literature.
His involvement with Sanskrit classics was far deeper than one
may imagine. He has chosen the words with Sanskrit roots
avoiding the common Urdu influenced words which are more
common in colloquial Hindi. It has carried the play back to the pre-
colonized period, avoiding all the colonial influences on language.

References:

‘One Day in the Season of Rain’, Mohan Rakesh, Translated by Apama
Dharwadkar, Penguin,2015.
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